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Moritz Geiger’s aesthetics of phenomenology covers the theory of aesthetic value, 
aesthetic experience and aesthetic meaning, and the value is running through them as 
the foundation.  
In view of the axiological aesthetic as his first goal, this article mainly from the 
early phenomenology "Munich school" and the axiological aesthetic trend during the 
late nineteenth century to the beginning of 20 centuries to regard the research of 
Geiger’s phenomenology aesthetic on aesthetic value, and from phenomenology 
aesthetic achievement of Ingarden, Dufrenne to contrast the three ones’ theory and 
analysis Geiger’s limitations. Geiger applied the eidetic intuition method, which was 
drawn from Husserl's phenomenology, in the aesthetic experience and esthetics 
research, in order to transcend the traditional metaphysics objectivism and the 
subjective change of psychology at that time, and seek a kind of correct attitude and 
method of appreciation of art works. That is the research aimed at the aesthetic value 
inherent in the work, because it ensures the objectivity and subjectivity of aesthetic 
phenomenon at the same time, i.e. the scientificity of the research object.  
The center term "aesthetic meaning", drawn from value, can be regarded as the 
expansion of intentionality in the aesthetic consciousness, corresponds to the aesthetic 
value, and is the spiritual experience caused by the aesthetic value in the deep inner of 
the subject. The aesthetic meaning corresponds to the third party of the three basic 
artistic value ingredients: forms value, the imitation value and the positive content 
value, and is the ego existential experience, leading to transcending belief of 
personality. This concept reflects Geiger’s transition from phenomenology to 
existential philosophy, meanwhile with traces of a classical theory of human nature. 
The existential philosophy and aesthetics in phenomenology in his late time both lie in 
the research termination, and penetrate mutually.  
Geiger’s aesthetic experience theory characterizes in distinguishing pleasure with 
enjoy and removing the unaesthetic feeling of sentimentalism. With opposition to 
psychology aesthetics ignoring value as his original intention, he distinguished and 
corrected all sorts of research methods and aesthetic attitudes to treat value wrongly, 
and put forward the theory of aesthetic experience mainly on personality spirit, 
supplemented by Experience consciousness. Although with unfinishment regret, 
Geiger’s aesthetics has a place in the phenomenological aesthetics and existential 
aesthetics with its depth and enlightenment. This paper found out the turn from the 
value theory, the work ontology to existential philosophy in the development of 
phenomenology aesthetics from Ingarden, Geiger to Dufrenne.  
This paper attempts to comb Geiger’s theory of aesthetic axiology, aesthetic 
experience and aesthetic meaning , discusses the invariant core of Geiger’s aesthetics 
and the kernel trend of existential philosophy, thrusts to compare Geiger’s theory of 
aesthetic axiology, aesthetic experience between that of Ingaden, Dufrenne etc., and 
interprets his unfinished existential philosophy in existentialism of Jaspers etc. 
recommended by Geiger , thus gives a proper position in western aesthetics transition 
at the beginning of the twentieth century. His aesthetic panorama transiting from 















Geiger with other two phenomenological aesthetic masters and views him from the 
course of applying phenomenology in aesthetic, also is the new idea in this article. 
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了说明，可谓研究盖格尔现象学思想的重要资料。Hans Rainer Sepp、Lester Embree
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第一节  现象学美学的哲学基础 
一、对胡塞尔现象学的接受 
盖格尔美学体现出的现象学特色主要是早期的本质直观方法和对象现象学
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